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Annotation: The author of this thesis reviews the genre of flash fiction in Lydia Davis’s works. The
thesis covers a wide determination of the term flash fiction and gives an explanation Lydia Davis’s flash
fiction style in her short stories with textual examples, taken from short stories of Lydia Davis. She has 5
books of collections of stories. Her stories are extremely short even some of her stories consist of several
words. This paper also tries to place Lydia Davis as a great example of flash fiction within Modern American
short story genre. Totally, this thesis studies short stories of Lydia Davis on the characteristics of selected
stories from her books which depict the categorization of her stories.

Key words: Flash fiction, sudden fiction, pieces, letter of complaints, stories from Flaubert.

Short stories date back to ancient times. Most short stories we knowstart from with the phrase: “Once
upon a time” and has standard structure and elements. Throughout time short stories didn’t lose actuality in
literature. Modern short stories become even shorter because of innovation, discovery of new styles,
development of society and technologies. These very short stories are called also pieces. Today the form of
writing modern short stories can be categorized into 6 categories: flash fiction (maximum word limit 2000),
sudden fiction (maximum 750 words), drabble (maximum 100 words), dribble (50 words), twitterature
(maximum 280 and six-word stories). Lydia Davis as the author of prolific number of modern short stories
has already been recognized as an innovator of flash fiction. The first examples of flash fiction date back to
Grimm’s Fairy tales and Aesop’s Fables. These masterpieces of world literature made flash fiction popular.
This form “flash” may not focus on a plot, characters or structure, but it must emphasize on movement. Each
sentence must reveal new layer of information about characters, actions, movement and appearance that
wasn’t visible at previous sentences. Besides having several features, flash fiction often offers a “play” of
words. Every short story can be written directly from author’s real-life experience and style.

Lydia Davis had great influence from translating Gustave Flaubert, Marcel Proust’s works, and
reading Samuel Becket’s works and other representatives of French literature. It took a few years from her
to try a traditional way of writing short stories. When she first started, she worked very hard, copying
sentences out of favourite writers and trying to use them on her stories. These were years of struggling how
to set the theme, and start the dialogue, how to introduce characters, how to make time pass and all these
things she found as burden. It is natural to go straight from first sentence to the end for Lydia Davis.
Eventually, finding her own peculiar form led to long-lasting pleasure for writing short stories.

Lydia Davis’s most short stories are extremely short. Even some of her short stories are shorter than
their title. For example: Lydia Davis’s story Example of the Continuing Past Tense in a Hotel Room' consists
of 5 words: Your housekeeper has been Shelly. She has 6 books of short stories: Break it Down (1986), Amost
No Memory (1997), Samuel Johnson Is Indignant (2001), Varieties of Disturbance (2007), Can’t and Won't
(2015) and a novel called The End of the Story (1995).

There are a lot of creativities in her writing style. In addition to distinctive structure, her stories are
so specific, that we can put them into several categories: In her biggest book Can 't and Won 't 27 stories out
of 137 are “dream” stories —stories from night dreams and also dream-like experiences. She calls them “dream
pieces”, they were written in the midst of her literary career. They are storiesthat shaped from either her
dreams and life-dreams and friend's dreams or strange parts from possible dream. Bringing dream-related
issues into short stories is utterly innovative way. For example, in The Piano Lesson: “I am with my friend
Christine. | have not seen her for a long time, perhaps seventeen years. We talk about music and we agree
that when we meet again she will give me a piano lesson. In preparation for the lesson, she says, | must select,
and then study, one Baroque piece, one Classical, one Romantic, and one Modern. | am impressed by her
seriousness and by the difficulty of the assignment. | am ready to do it. We will have the lesson in one year,
she says. She will come to my house. But then, later, she tells me she’s not sure she will be returning to this
country. Maybe, instead, we will have the lesson in Italy. Or if not Italy, then, of course, Casablanca"the
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author shares with her personal dream experience. In the beginning of the story tells about her friend
Christine, whom she has not seen for seventeen years. They talkabout music, and they agree that when they
meet again she will give lesson to her. She gets an assignment to select and study one Classical and one
Modern piece. Impressed by friend’s seriousness, she is ready to do it. They should have the lesson in one
year whether in Italy or Casablanca, which is situated in Morocco. In the end the author surprises the reader,
as Casablanca is mentioned here. Lydia Davis spent some school years in Europe where she met friend from
Morocco.

In her Can’t and Won't, fourteen stories called Stories from Flaubert is the fruit of her translating
career. When she was translating Madame Bovary she read Flaubert’s letters from the time she was working
on the novel in order to learn and to get to know him better and to ease the translation process. So, as she read
the letters she started finding stories that he was telling. Lydia Davis regarded worthy to find stories of
Flaubert and she decided to publish them. And Stories from Flaubert were shaped out of anecdotes that
Flaubert utilized in his letters. As Lydia Davis said they are nice stories, so she extracted them, she didn’t add
fictional elements or another literary material to Flaubert’s language, but she could change sense. If we take
some examples of these stories: The Execution, The Visit to the Dentist or Washerwomen, we can see
historical background, compassion, philosophical value of the time. In the Execution the author pulls our
attention to the execution of a young man, who murdered a banker and his wife, and raped the servant girl
and drank all the wine in the cellar. He was tied and found guilty. There was such interest in seeing this fellow
die on guillotine that ten thousand came night before. And because the inns were full, people spent the night
outside to see this man die, they slept in the snow. As we see there, some phrases were remarked to emphasize
the extract of the story. Reader can be surprised to face the word “guillotine” in modern short story Here,
translation resources are signed with her name and contain her authorial intervention linking them to the main
part of the text that she has signed as an author. There were some texts, she translatedthat have no apparent
connection to her work, to her stories, but she managed to get an extract or the meaning of them and published
some parts of Flaubert’s letters under her authorship with the category “stories from Flaubert”

There is also another type of her stories. There are 6 short stories “letters of complaints” in her story
collection Can 't and Won't. They are Letter to a Frozen Peas Manufacturer, Letter to a Marketing Manager,
Letter to a Peppermint Company, The Letter to the Foundation, Letter to A Hotel Manager and Letter to the
President of the American Biographical Institute, Inc. They are intellectual stories with abrupt ending. If we
analyze Letter to a Peppermint Candy Company we can see a relatively long story about purchasing a can of
the peppermint candies. It is slightly ironical and politely expressed complaint with the play of words. The
author emphasizes her ideas shortly with some phrases after seeing this bright red canister of candies: “When
| went to pay, though, | was shocked at the price, which was $15 for the canister of peppermints, net weight
13 ounces (369grams). After a moment of hesitation, | bought it anyway, partly out of embarrassment in front
of the impatient and unsmiling young woman at the cash register and partly because | did not want to give
up those peppermints.” Lydia Davis shows a detail of her purchase with these words. But the main aim of
writing of the letter, addressing the manufacturer was shown in next some sentences: “When I got home, 1
read your tongue-in-cheek warning on the can about letting the peppermint soften in one’s mouth before
biting down. You said: “Your teeth will thank you!” Well, it is quite true that the peppermints appear soft but
then have an iron grip when one bites down.” The author continues in detailing the purchase, making it up
story from it. She also prepared readers to read the main idea of the letter, which is a flash point of the short
story: “Frankly, | did not think there were 74 pieces of candy inside. After | pointed this out to my family, we
decided to place bets on how many candies there were and then count them. My bet was 64 pieces. My
husband, being more trusting of your claims, bet that there were 70. My son, being a teenager and more
daring, bet that there were only 50 pieces. Well, | counted them out there on the dining table and who do you
think won the bet? I'm sorry to say it was my son. There were only 51 pieces in the can (or tin)!” Lydia Davis
somehow approaches to the complaint literally by giving detailed information. She also describes the package
that is filled to the top. You will continue reading without expecting the ending of the story. Even if you have
some expectation after reading till the mid of this story, like many of her “letters of complaint” your
expectation will be defeated. The defeated expectation we will try to show in the next example:“l cannot
verify this estimate by weighing the candies because by now we have eaten them all. They were delicious, but
we are feeling shortchanged, or should | say ... cheated? Can you please explain this discrepancy?
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Yours sincerely.

If we take her “letters of complaint”, we can see there: intellectual approach, ironical
elementsexpressing ideas through optimistic vision. This makes reader get aesthetic pleasure after reading
her stories.

The last category stories are the creativities after a long period of observation. For example, Lydia
Davis spent three years to complete The Cows. This story is the fruit of a long-time observation. Lydia Davis
wrote the story in a funny way. As this story is quite long, she started giving the description of cows: as if
nobody doesn’t know about cows or just as a funny description. “Their bodies are entirely black, but they
have white on their faces. On the faces of two of them, there are large patches of white, like a mask”. The
next sentences, taken from this story makes people smile or just get an aesthetic pleasure: “They are
motionless until they move again, one foot and then another — fore, hind, fore, hind — and stop in another
place, motionless again.

So often they are standing completely still. Yet when I look up again a few minutes later, they are in
another place, again standing completely still”. The story is written in descriptive way with some ironical
elements: “Just because they are so still, their attitude seems philosophical.” This given phrase from cows
shows us how the story was written in a funny and positive way. Lydia Davis also enriched the story with
different stylistic devices and contradictions: “She moos towards the wooded hills behind her, and the sound
comes back. She moos again in a high falsetto. It is a very small sound to come from such a large, dark
animal”.

So Lydia Davis’s short stories are so distinctive among modern American short stories. Her short
stories are funny, very shortand sometimes full of the play of words. Even though she writes her short stories
in the form of poem, they are the reflection of her translation career, family life, her influencing parents and
bright education.

The list of used literature:

1. Davis, Lydia. 2009. Collected Stories (New York: Farrar Strauss Giroux)

2. Davis, Lydia. The Collected Stories of Lydia Davis. London: PENGUIN, 2010.

3. Ergasheva, M. "Local valence and its semantic correspondence in eventuality." COopHHK
koH(pepernnnit. 2018.

4. Ergashevna, Ernazarova Hilola. "Analysis of the Linguoculturologic Characteristics of Prefaces
and Entries." European journal of innovation in nonformal education 2.2 (2022): 115-117.

5. http://zorosko.blogspot.com/2014/03/lydia-davis-body-of-work-probably.html

6. https://medium.com/@joannasmith008/everything-you-need-to-know-about-flash-fiction-
29e2513b4f4a

7. Ikhtiyorov, A. "MORPHOLOGICAL METHOD OF EXPRESSING THE SEMANTICS OF
SUBJECTIVE RELATIONS IN ENGLISH AND UZBEK." EPRA International Journal of Research and
Development (1JRD) 7.6 (2022): 81-85.

8. Jonathan Evans, “Translation in Lydia Davis’s work, Portsmouth University Press, Portsmouth,
2011

9. Mamajonov, Alijon. "Allegoriya hagida umumiy tushunchalar. allegorik vositalar dunyo
tilshunoslari talginida.” yangi O'zbekistonda milliy taraqqgiyot va innovasiyalar (2022): 124-126.

10. Qorayev S. Toponimika. O‘quv qo‘llanma. — Toshkent: O‘zbekiston faylasuflari milliy jamiyati
nashriyoti, 2006. — 38b. (Qorayev S. Toponymy. Study guide. - Tashkent: Publishing House of the National
Society of Philosophers of Uzbekistan, 2006. - 38p.)

11. Solijonov, Mukhammadijon. "On the linguocultural analysis of the conceptual field in the text."
European Journal of Molecular & Clinical Medicine 7.3 (2020): 3656-3660.

12.  Usmonov, Y. M., and Z. Sh Jurayeva. "BASIC PRINCIPLES OF RESEARCH OF TOURISM
TERMS." Galaxy International Interdisciplinary Research Journal 10.4 (2022): 137-141.

13. Ucakosa, llloxunaxon HkpamosHa, and Mykamnam AxmenosHa KypOanosa. "K mpobieme
nepeaayn HalWuOHaJIbHOI'O CBOCO6paSI/I$I IMOCJIOBUI], MOTOBOPOK MW APYIUX CAUHHUL B XYJOXKCCTBCHHOM
nepeBojie.” BectHuk Hayku u oOpasoBanus 5-2 (83) (2020): 12-14.

ISSN 2277-3630 (online), Published by International journal of Social Sciences &
Interdisciplinary Research., under Volume: 11 Issue: 12 in December-2022
42 4 https:/ /www.ﬁejournal.net/index.php /1JSSIR

Copyright (c) 2022 Author (s). This is an open-access article distributed under the terms of
Creative Commons Attribution License (CC BY). To view a copy of this license,
visit https://creativecommons.org/licenses/by/4.0/



https://medium.com/@joannasmith008/everything-you-need-to-know-about-flash-fiction-29e2513b4f4a
https://medium.com/@joannasmith008/everything-you-need-to-know-about-flash-fiction-29e2513b4f4a

1JSSIR, VVol. 11, No. 12. December 2022

14. Hcmamnos, K. A. "IIpeniogaBanre aHMIMHCKOTO sA3bIKa B y30ekucTaHe (Ha mpumepe KokaHackoro
rOCyJapCTBEHOTO Megarormaeckoro naetutyTa)." Crpansl. S3piku. KymsTypa. 2020.

15. Ucmarosa, Homupa MaxmymosHa, and Myxinca AxaaoBHa Wururanuesa. "IIpeanoxenus: B
s3bIke 1 peun.”" Momnozoit yuensiit 11 (2016): 1696-1698.

16. Mcmaroa, Hommpa Maxmymosra, and Myxinca AxanosHa Mururanuesa. "TIpeanoxeHus B
s3b1Ke 1 peun.”" Monozoit yuensiit 11 (2016): 1696-1698.

17. Ucwmounos, Kaxpamon. "lllapkuii TypkuCTOHZaru TacaBBy(d TapuKaTiapura MyHocabar."
Oriental Art and Culture 111 (2020): 187-193.

18. Hacupauuos O.A. Aspects of the tenses in the Uzbek and in the English languages. Momonoit
yuensrit. 2017. Ne 27 (161). C. 172-173.

19.  Ommmor X.1O., Xymoiinazapora I'. What is ESP? Monomoit yuensiit. 2017. Ne 32 (166). C. 101-
102.

20. OmumoB, Xypumya HOnycanuesnd, and Oiibek AOxyOannonoBud Hacupauuos. "The role of
Information technology in teaching English." Monomoii yuensrit 12 (2016): 904-905.

21. TlapmonoB A.A. Improvement of speaking skills in idiomatic english. Monono# yuensrit. 2017.
Ne 4-2 (138). C. 40-41.

22. Ilapmonor A.A. Methods of teaching. Mononoit yuensrii. 2017. Ne 4-2 (138). C. 41-42.

23. TlapmonoB, Amumep A6aynarroesud, and Xypima FOuycamuesny Onumos. ""Lingvo-Stylistic
Features of Irony (in the Works of OHenry)." Momnomoii y4densiii 13 (2016): 701-703.

24. TlapmoHoB, Anumep A6aymnartoeBud. "[somorphic and Allomorphic Features of the Interrogative
Pronouns in Modern English and Uzbek Languages." Mononoit y4ensiit 13 (2016): 703-704.

25. TlapmonoB, Anumiep A6maymarroeBud. "Structural-semantic types of interrogative pronouns in
Modern English and Uzbek." Mononoii yuensrtit 8 (2016): 1154-1156.

26. IlapmonoB, Amummep AOmymartoeBud. "Chet tilni o’rganishda axborot texnologiyalarining
ahamiyati." Mosono# yuensrii 4-2 (2017): 39-40.

27. TumsxomxaeBa, Paswns MyxamemkaHoBHA. "3amaHus 1 pabOTBl ¢ KWHO(HIBMAMH B
MIPETOoIaBaHIH MHOCTPAHHBIX SI3BIKOB." MOJIOI0M HCCIeI0BaTeNb: BEI30BEI U MepcreKTuBbl. 2019,

28. V. Axmenos, H. Kapumora Kasb-hunar kollejlarida ingliz tili o’qitishning hozirgi ahvoli. -
Momnonoit yuensrit, 2017. C.9-10.

29. DpuazapoBa, Xumona DpramreBHa, and Mysiccap MnomoBHa A6ayutaesa. "VcTopus pa3sBUTHS
MEpUOJIOB  COIMaNbHOM menaroruku." VccienoBanwe WHHOBAIIMOHHOTO —TMOTEHIMAda OOIIECTBa |
(hopMHpOBaHUE HAIPABICHUH €To cTpaTrernueckoro pa3sutus. 2014.

30. Ravshanbek, J. (2022). CREDIT-MODULE SYSTEM, ITS BASIC PRINCIPLES AND
FEATURES. Yosh Tadgigotchi Jurnali, 1(4), 304-3009.

31. O°G’Li, J. R. M. (2022). METHODS OF ORGANIZING INDEPENDENT STUDY OF
STUDENTS IN THE CREDIT-MODULE SYSTEM. Ta’lim fidoyilari, 25(5), 93-97.

32. boiiremnpora, 3., & Opwunos, 3. (2016). POJIb ZEMOKPATHUYECKMUX MHCTUTYTOB B
OBECIIEYUEHMM HACJEJOBAHUS TPAJULIMOHHBIX IIEHHOCTEW. In COBPEMEHHBIE
IOJIXO/Ibl K TPAHC®OPMALIMU KOHIJEII[MH TOCYAAPCTBEHHOI' O PEI'YJIUPOBAHUA U
VIIPABJIEHHA B COLIHAJIPHO-DKOHOMHUYECKHUX CUCTEMAX (pp. 30-32).

33. Boytemirova, Z. (2020). Youth and Spiritual Security. International Journal on Integrated
Education, 3(12), 181-183.

34. Aminova, M. M. (2021). The value of “5 initiatives™ in the spiritual and moral education of students
of secondary school. ACADEMICIA: An International Multidisciplinary Research Journal, 11(6), 38-42.

35. Mutalibovna, A. M. The Impact of Globalization on National Culture and Its Protection
Problems. International Journal on Integrated Education, 3(12), 210-212.

36. Mutalibovna, A. M. The Modern Importance of Studying the Scientific Heritage of Ibn
Khaldun. International Journal on Integrated Education, 3(12), 229-232.

37. AmmmOBa, M. M. (2020). 3HAUEHUE HALIMOHAJIbHBIX LIEHHOCTE B BOCIIUTAHUU
COBPEMEHHOI MOJIOAEXW. Humepnayka, (22-2), 51-52.

ISSN 2277-3630 (online), Published by International journal of Social Sciences &
Interdisciplinary Research., under Volume: 11 Issue: 12 in December-2022
425 https:/ /www.gejournal.net/index.php /1JSSIR

Copyright (c) 2022 Author (s). This is an open-access article distributed under the terms of
Creative Commons Attribution License (CC BY). To view a copy of this license,
visit https://creativecommons.org/licenses/by/4.0/




